
 

 
 

 

EDIE FAKE 
b. 1980, Evanston, IL 
Lives and works in Twentynine Palms, CA 
 
 
EDUCATION 
 
2002 Bachelor of Fine Arts, Rhode Island School of Design 
 
 
SOLO EXHIBITIONS 
 
2024 Western Exhibitions 
 
2023 On The Wall: Edie Fake, Providence College Galleries, Providence, RI 
 
2022 Night Life, Rebecca Camacho Presents, San Francisco, CA 
 Drylands Wetspot, Kishka, White River Junction, VT 
 
2021 The Pieces, Western Exhibitions, Chicago, IL 
 12th House, Broadway Gallery, New York, NY 
 
2020 You Gotta Vote, Facebook ‘Voting is Voice,’ Fort Worth, TX 
 
2019 Labyrinth, The Drawing Center, New York, NY 

Affordable Housing for Trans Elders, The Art Wall at UC Berkeley Art Museum & Pacific Film Archive, 
Berkeley, CA 

 
2018 Gut Rehab, Western Exhibitions, Chicago, IL  
 Structures Shift, Everson Museum of Art, Syracuse, NY 
 
2016 Marlborough Chelsea, New York, NY 
 
2015 Grey Area, Western Exhibitions, Chicago, IL 
 Edie Fake for Trunk Show, Trunk Club, Chicago, IL 
 
2013  Memory Palaces, Thomas Robertello Gallery, Chicago, IL 
 
 
SELECT GROUP EXHIBITIONS AND PERFORMANCE PROJECTS 
 
2023 Call Sol: The Enduring Legacy of Sol LeWitt, The Art Gallery at Eastern Connecticut State University, 

Willimantic, CT 
Reckless Rolodex, Gallery 400, Chicago, IL 

 The Western Exhibitions Drawing Biennial, Chicago, IL 
 Cosmic Geometries II, Carrie Secrist Gallery, curated by Hilma’s Ghost, Chicago, IL 
 
2022 For Opacity, Santa Barbara Museum of Art, Santa Barbara, CA 

Cottagecore, Galerie Sultana, Paris, France 
 The Entelechians, curated by Rob and Eric Thomas-Suwall, Ruschman, Chicago, IL 
 Experiments in Transformation, BoxoPROJECTS, Joshua Tree, CA 

Resplendent: Identity and Visibility in Comics, curated by Lynne Cooney, Montserrat College of Art, 
Beverly, MA 

 



 

 
 

 

2021 Chicago Comics: Future Forward, Buddy, Chicago, IL 
 Chicago Comics: 1960s to Now, Museum of Contemporary Art, Chicago, IL 
 The Western Exhibitions Drawing Biennial, Western Exhibitions, Chicago, IL 
 Grouper, Broadway Gallery, New York, NY 
 
2019 Vignettes, Richard Heller Gallery, Santa Monica, CA 

Queer Forms, Katherine E. Nash Gallery, University of Minnesota, Minneapolis, MN 
Queer California: Untold Stories, Oakland Museum of California, Oakland, CA 
Queer Abstraction: Contemporary Queer Abstraction, Des Moines Art Center, IA 

 
2018  Surface/Depth: The Decorative after Miriam Schapiro, curated by Elissa Auther with Angelik 
Vizcarrondo- Laboy, The Museum of Arts and Design, New York,  
 Declaration, curated by Stephanie Smith and Lisa Freiman, with Amber Esseiva, Johanna Plummer, 
and  Lauren Ross. Institute for Contemporary Art, Virginia Commonwealth University, Richmond, VA  
 
2017 Occupancies, Boston University Art Galleries, Boston, MA 

The Nothing That Is: A Drawing Show in 5 Parts, curated by Matt Distel and Bill Thelen, The Carnegie,  
Covington, KY 

 Underlying system is not known, Western Exhibitions, Chicago, IL 
 
2016 How High? Left Field, San Luis Obispo, CA  

Tomorrow Never Happens, Samek Museum, Bucknell University, Lewisburg, PA 
Gist & Gesture, Kavi Gupta, Chicago  
World Made by Hand, Andrew Edlin Gallery, NYC 

 
2015 Making Chances, curated by John Neff and Lorelei Stewart. Gallery 400, Chicago, IL 

Feminist Bookstore, curated by Jennifer Armbrust and Michelle Blade. Reading Frenzy, Portland, OR 
The Gay Mafia is Real, Western Exhibitions, Chicago, IL 
Friendship and Freedom, MASS Gallery, Austin, TX 

 
2014 Embodiment. Center for the Study of Gender and Sexuality, University of Chicago, Chicago, IL 
 The Stench of Rotting Flowers, Charlotte Street Foundation, Kansas City, MO 
 No Fate But What We Make. Rhodes' Clough-Hanson Gallery, Memphis, TN 
 
2013 Binary Lore, Three Walls, Chicago, IL 
 How Do I Look, Roots and Culture, Chicago, IL 
 Edie Fake & Kevin Killian Secret Lives, Night Club, Chicago, IL 

Naked Spaces: Architecture in Art from the Kinsey Institute Collection, Kinsey Institute Gallery, 
Bloomington, IN 

 
2012  Binary Lore, Feldman Gallery, Pacific Northwest College of Art, Portland, OR 
 Blaque Lyte, curated by Chris Kerr and Paul Nudd, Telephone Booth, Kanas City, MO 
 The Sexual Life of Patterns, A lecture performance for The Center For Experimental Lectures, PS1, 

New York 
 All Good Things Become Wild and Free, H.F. Johnson Gallery, Carthage College, Kenosha, WI 
 
2011 Bless This Mess, Gallery 400, Chicago, IL  
 
2009  FINGERS Tour, A twenty-city and five-week queer art and performance tour, Collaboration with Lee 

Relvas  
 
2008  Queer Zines, New York Art Book Fair, New York, NY 
 
2007  Rainbow Dawn, Art In General, New York, NY, Collaboration with Lee Relvas  
 Sex In the City, Dumbo Art Center, Brooklyn, NY  

http://kavigupta.com/exhibition/214/gistgesture


 

 
 

 

 Tent Show, Nikolaj Museum, Copenhagen, Denmark, Collaboration with Math Bass 
 Freundesfreundin, Schalter, Basel, Switzerland  
 Shared Women, LACE, Los Angeles, CA  
 
2006  Flex Your Textiles, John Connelly Presents, New York, NY 
 PeaceCore Zine Tour, A twenty-city and five-week performance and book tour, Collaboration with Lee 

Relvas 
 
2004  PILOT TV, Nightgowns, Chicago, IL 
 
 
SELECTED COLLECTIONS 
 
 Allen Memorial Art Museum, Oberlin, OH 
 Bank of Montreal Corporate Collection 
 Billy Ireland Cartoon Library & Museum, Columbus, OH 
 Davis Museum at Wellesley College, Wellesley, MA 
 Des Moines Art Center, Iowa  
 Fidelity Investments Corporate Art Collection 
 Joan Flasch Artists' Book Collection, School of the Art Institute of Chicago, Chicago, IL 
 KADIST, San Francisco/Paris 
 Kinsey Institute for Research in Sex, Gender, and Reproduction, Bloomington, Indiana 
 Nerman Museum of Contemporary Art, Overland Park, KS 
 Progressive Insurance Corporate Collection, OH 
 RISD Art Museum, Providence, RI 

Santa Barbara Museum of Art, CA 
 Thomas J. Watson Library, Metropolitan Museum of Art, New York 
 
 
SELECT PUBLICATIONS 
 
2018  Little Stranger, Published by Secret Acres, Los Angeles 
2014   Memory Palaces, Published by Secret Acres, New York 
2010  Gaylord Phoenix (collected), Published by Secret Acres, New York 
2004-2006 LTTR, Contributor to issues #3 and #5 
 
 
GRANTS AND AWARDS 
 
2012 Propeller Grant for The Chicago Alternative Comics Expo 
2011  Ignatz Award for Outstanding Graphic Novel  
2010  Breakout Artist, New City, Chicago 
 Critical Fierceness Grant for queer art in Chicago 
2009  Printed Matter’s Awards for Artists recipient 
2004 City of Chicago CAAP Grant for Artists’ Projects 
2002 Pell Art History Award, RISD 
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EDIE FAKE’s vantage point on climate 
catastrophe comes from living in the Mojave Desert, an environment imminently threatened by extractive 
exhaustion and biological collapse. Fake takes as his subject the harsh and absurd realities of a rapidly shifting 
place as well as the possibility of adapting to severely stacked odds. His intricate collages are inspired by his 
sandy surroundings in the high desert and continue to explore themes of queer community which have been at 
the core of his work for years. The collages recall illustrations from natural history catalogues and science 
textbooks and offer a representational foil to Fake’s better-known abstract work, meticulously rendered 
gouache-on-panel paintings that distill investigations into architecture, alchemy, water scarcity, and ecological 
grief. Informed by looking at diatom art, desert sand, cellular and viral behavior, rising ocean levels, and as 
always with Edie Fake, the audacity of queer utopian imagining, his artistic practice mines the grammar of 
architecture to carve out space for bodies that have been othered and invalidated by dominant systems of 
knowledge. Fake’s abstract representations of community form and collapse, cohere and dissipate, reflective of 
the real experience within queer lives and their ever-shifting constellations. 
 
Fake’s multi-media work — drawings, paintings, installations, comics, books and zines — has been exhibited in 
solo shows at Berkeley Art Museum, California; Everson Museum of Art, Syracuse; in New York City at The 
Drawing Center, Broadway Gallery and Marlborough Gallery and in group shows at the Museum of Art and 
Design, NY; Institute of Art, Virginia. His 2018 show at Western Exhibitions was reviewed in Art in America.  
Fake’s work is held in the collections of the Billy Ireland Cartoon Library & Museum, Ohio; Des Moines Art 
Center, Iowa; RISD Museum, Providence; KADIST, San Francisco; Nerman Museum of Contemporary Art, 
Kansas; and the Santa Barbara Museum of Art. He was one of the first recipients of Printed Matter’s Awards for 
Artists and his Gaylord Phoenix collection of comics won the 2011 Ignatz Award for Outstanding Graphic Novel. 
Fake’s work has been written about and featured in Artforum, New York Times, The Paris Review, The New 
Yorker, Art News, Art 21, The Guardian, Hyperallergic, The Comics Journal, and The Los Angeles Review of 
Books. Edie Fake received a BFA from the Rhode Island School of Design in 2002. Fake is represented by 
Western Exhibitions in Chicago and Broadway Gallery in New York and he currently lives and works in 
Twentynine Palms, California. 
 


